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The process of preparing all the elements involved in a film formally
begins once a project has been greenlit. Pre-production ends when the
preparations end and the filming starts. Notice the word “formally”.
Some informal preparation occurred previously during a stage called
Development. During that stage there was little to no financial backing.
During pre-production there is already some to full financial support for
the project.




As we speak, according to Movie Insider, below are some of the projects
that have been greenlit for production and are currently getting prepared
for Principal Photographuy:
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Financing will generally be confirmed
and many of the key elements such as
principal cast members, director and
cinematographer are set. By the end
of pre-production, the screenplay is
hopefully finalized and satisfactory to
all the financiers and other
stakeholders.




During pre-production, the script is broken down into individual scenes,
props and sets are built, all the locations, cast and crew members,
costumes, special effects and visual effects are identified. After this is
completed, a start date for principal photography will be established.




A shot list is a list of the shots in a given scene or
scenes. Unlike storyboards, which show images,
shot lists give short written descriptions of shots in
the order in which they will actually be filmed.
Shot lists are very useful planning tools. They help
filmmakers plan similar shots (e.g. all the close-
ups of one actor’s face to be used in the movie, or
all exterior shots of the same building) at one
time, even if those shots do not appear together in
the finished film. This minimizes the time spent
changing camera set-ups during shooting.




With a shot list, your entire production runs more efficiently because
everything gets shot based on the location and setup, as opposed to the
order scenes appear in the script. A shot list is similar to a storyboard
because it identifies what's being shot. A shot list can be distributed to
cast and crew and gets the director, cinematographer and the rest of the
crew on the same page, especially when shooting the scenes that
haven’t been storyboarded.

Shot List
Scene# Shot# Description Shot Angle Movement Location

John Doe sits alone at

1 his desk. Medium High angle Static INT.
Hearing a noise outside,

2 John turns to look Medium Dutch angle Static INT.

John's feet walking
3 across the room Close Low angle Dolly INT.

4 John reaches a window Medium Eye level Static INT.

From outside, we see
John looking through
5 the window Wide Eye level




Once scriptwriters, producers or directors have decided what kind of
scenery they need for the various parts of their work that is shot outside
of the studio, the search for a suitable place or "location" outside the
studio begins.



The location scouting process begins very early in the creation of a
film, before all the stars have been cast or even greenlit. Some start a
good three to four months before filming begins, but it’s not unusual
for a scout to start even earlier than that.



Location scouts also look for
spectacular or interesting
locations beforehand, to
have a database of locations
in case of requests. Location
scouts often negotiate legal
access to filming locations.
Familiarity and ability to
make use of local resources
and a network of capable
support are vital even
before shooting begins.




Sets are designed and built
by the Production Designer
in close collaboration with
the Director. Sets will
provide the visual and
tactile spaces where
characters interact and the
film’s events transpire. Can
you recognize the movies
any of these iconic sets
belong to?




Check out this time-lapse set construction for the Final Battle set at White
Sands in New Mexico from Transformers: Revenge of the Fallen.


http://www.youtube.com/watch?v=6P30ZSM47Tg

As sets are built, so are the props also. Prop refers to any moveable item
meant to be visible on film. This huge range of objects includes:

* Dressing Props - the furniture, drapes, flooring, etc., used to dress sets
* Hand Props - items which are used or held by Actors

* Hero Props - objects central to the action in a scene

* Stunt Props - replica items made of soft materials

* Mechanical Props - which may move or illuminate

Props also include weapons, such as guns and knives, and greenery and
foliage including trees and plants.



Props also include weapons, such as guns and knives, and greenery and
foliage including trees and plants.

Usually a Properties Dept. is tasked with the creation, operation, and
maintenance of all props. Props can also be built by FX companies
under contract with a studio or a producer.
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Hiring actors is typically done by a casting
director, with input from a director,
producer, or studio. Casting calls are notices
made to the public or to casting agencies
regarding acting jobs for an upcoming
production. Struggling actors usually find
out about them by following the trades,
getting on mailing lists or signing with
casting agencies. Agencies that specialize in
providing extras for film provide one
possible way to break into the industry.




An experienced actor with an agent should get auditions from casting
calls. A-list actors do not attend casting calls and are usually attached to
projects through inside dealings before the project gets greenlit. Casting
calls are commonly used to complete a cast. The process can involve a

series of auditions before a casting panel, composed of a producer,
director and/or choreographer. The casting director will consider both the
talent of the individual actors and the “chemistry” of their combination.
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Some movie scenes need special
effects (sfx) or visval effects (vfx),
because they require elements
that would be too dangerous,
impractical, or impossible to
shoot in real life. It could be
something as simple as a wisp of
smoke from a gun or something
as complicated as a rampaging
kaiju destroying a city.



With the advancements in
sfx/vix, anything is possible
today. However these scenes
need to be recognized early
on in order to make the
necessary preparations
before production.

Can you guess what movie is
this scene from?




Special effects are mainly of two types: optical and mechanical. Optical
effects (or photographic effects), are techniques in which images or film
frames are created photographically or in post-production. Mechanical
effects (also practical or physical effects) are usually accomplished
during the live-action shooting. It includes using mechanized props,
scenery, scale models, animatronics, pyrotechnics and atmospheric
effects such as: wind, rain, fog, snow, clouds, etc.




Visual effects refers to digital
post-production computer
generated imagery, or CGl.
Directors hire FX companies that
have the ability of producing the
kind of sfx/vfx they envision.
Notable sfx/vfx companies
include:

*Animal Logic
*Framestore
Digital Domain
[LM

*Weta Digital



Production Office (UK]
B22 Limited
Pinewood Studios, Pinewood Road,
Iver Heath, SLO ONH,
United Kingdom
Tel: +44 (0) 1753 656 086
: +44 (0) 1753 656 957

Fax: +44 e ik
CALL SHEET #6 TUESDAY 15" JANUARY 2008
R o M Eor UNIT CALL: 07:30 o~ ser~
CREW BREAKFAST: FROM 06:30

RUNNING LUNCH AVAILABLE:

Neal Purvis & Robert Wade
and Paul Haggis **CONTINUOUS WORK PERIOD**

(+44 7850 772 332)

(+44 7850 739 244)

(+44 7768 016 356)

Paige Chaytor (+44 7767 345 781)

Michael Lerman  (+44 7917 401 007)

Toby Hefferman  (+44 7958 566 815)

: | Ben Dixon (+44 7876 441 007)

Supervising Location Manager: | David Pinnington  (+44 7831 258 704)

Location Manager: | Nick Fulton (+44 7850 785 045)

Assistant Location Manager: | David Seaton (+44 7973 725 873)
Transport Manager (UK): | Phil Alichin 836 204

WEATHER:

o 3
VACCINATIONS AT ‘ON SET MEDICAL’ IN ‘D’ BLOCK TODAY 08:00 - 20:00.,
PLEASE MAKE YOUR APPOINTMENT WITH THE PRODUCTION OFFICE
S ALLCREWTYO WEAR (D BADGES. STRICTLY NO VISITORS TOSETSISTAGES —— —

All CREW TO SIGN CONFIDENTIAL F¢ PE! INAL CAME! IDEO/DIGIT
UTH( Y PR N RING F

INT- ANDEAN GRAND HOTEL ~ HONEYMOON SUITE - BOLIVIA
Bond seduces Fields

INT- ANDEAN GRAND HOTEL ~ HONEYMOON SUITE - BOLIVIA
Mathis gives Bond an invitation, Fields feels terrible

JAMES BOND 07:20 AFTER | AFTER
LINEUP | LINEUP
06:30 06:30 AFTER
LINE UP
o] ol Bl Mo 3 Mol el
bl ol o Ml -3
LINE UP
i
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AGENT OUTSIDE IWAY 07:50 09:00 FITTING AT STUDIO
SAFEHOUSE
29 | SIMON 10:00 ACTIVISION SCAN
KASSIANIDES
e e e R S = ol o e [ —
0 REPRESENTATIVE OF IWAY 16:30 FITTING & MEET WITH
INDIGENOUS PEOPLE HAIR AP
[ SOPHAR e o ]

[STUNTS " TCHARACTER T Owm |
| ROBINCH | ASST STUNT CO-ORDINATOR | — |
| NIKKI BERWICK | STUNT PERFORMER ||

L R s T ST e R SR
[ 07:00 TASREQ. (COSTUME CHECK 16 MINS BEFORECALL) |
[ 07:00 | ASREQ. (COSTUME CHECK 15 MINS BEFORE CALL
REQUIREMENTS
Per Roberto Schaefer: to include standard camera Kit & Steadicam.
Per David Appleby (07973 141 360): Slider
Per Gary Powell (07831 803 273):
Electricians: Per Eddie Knight (07889 691 848) Best Boy Stewart Monteith (07931 752 896): Blue screen
Sound: Per Chris Munro (07956 548 717):

An extremely detailed schedule is
produced and arrangements are made
for the necessary elements to be
available to the film makers at the
appropriate times. The following is an
actual call sheet from The Quantum of
Solace (2008). Lets look at the detailed
information it contains.



At some point in pre-production
there will be a read-through of
the script which is usually
attended by all cast members
with speaking parts, the director,
all heads of departments,
producers, and publicists. This
organized reading of the script
in which the speaking parts,
stage directions, voiceover, and
scene headings are read out
loud will be the first time the
cast hear their lines spoken.




Notice the huge amount of resources, energy, and activities that have

been spent so far, yet not a single scene of the movie has been shot.

However, the preparation to shoot the movie can make the difference
between its failure or its success.




Why is Pre-production important?
. What does it mean for a film to be “greenlit”?

Which seven important events take place during this stage of
filmmaking?

. What purpose does a shooting list serve?
. Explain the casting process.
What distinction can be made between sfx and vfx?



THE CREW
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