A1l work and no pllay makee Jack

All work &nd no play maker Jaca dyll boyess

All work and no play mekes Jack a dull boy

CKX 8 QUi 00y

THESSCREL 1@@ LAY

FORMATT

All work and NO pla




A screenplayis a blueprint for a feature film, short film, or TV show, and
it is the first step(intaking your story from page to screen. From the first
draft to its final incarnation, a screenplay tells a story. However, it is also
a technical document that contains all the information needed to film a
movie. Certain rules must be followed.



Unlike a novel, which can illuminate a character’s interior thoughts or
spend time describing a setting or place, a screenplay should only
ontain information that you can “show” on screen.

character is feeling sad, you must find a way to
show thdt they @re“sad. For instance, instead of writing, “Johanna is sad
-becausé she thinks her cat is missing,” write a scene where the

.' «<haractericries and hangs a sign for a missing cat.




FORMATTING ESSENTIALS
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For easy readability, and to ensure the “one page per minute of screen
time oldstr _screenplags have specific formatting requirements.

sing Ie Courler is a “fixed- plich or monospaced foni whlch




If you are writing a script that you
want other people to produce, then
you need to be writing in the
Master Scene Format. The purpose
of this format ‘is' readability. This
format~has 6 main elements and
we'll-touch on them™very briefly.

* “Scéne Heading (Slug line)
e Action %t

 Character Name

* Parentheticals

* Dialogue

 Transitions

Scene Heading

Action

Character Name

Parenthetical

Dialogue

Transition




Starting

‘Exf(justreet — Day

A description. of the physical set should
follow. \%261. description of the

=

| )
characters'involve

should also apﬁa
TONE of the movie.

1 this scene (if any)
his is called the




Next, you write the ACTION.

SARAH enters humming from the
seml—14atgCco dor, drying her
long *hadar wi a large towel.

ming as soon as

ght switch, but
dark.

This is written in the present tense and
should o l%énWhCl e be seen and
heard. In other w

you're making not a novel.




When you write the DIALOGUE of the movie,

it rrwsi be centered in the page and begins
with ihe'ch;aaci 2r's name like this:

U W
Some imeg the )/om&f a speaker is not

seenas comlng oubf his/her mouth. The

script has 16 m note of that. The 2
types @ 6

V.O. - Voice Oyer = -

O.S. - Off Screen







n the action is

seen on ihe scree “voice” narrates

over.ihe achon..
A

> v
O~5-) o
- Off Screenn Occurs when an
actor’s VQL__}S‘ @bui his image is

not showr? n i




\:—)/ } y scared.

looklég arou the corner,
n ;)ou \J@ have to get out
>§ héere now!

This is k‘gvn %s- reniheiical for

very obvious reasons.’



SCENE DESCRIPTION

The description of a scene musi be as concise
as possibleimi
prose fo a*minim

it of what the viewer is
ihe screen. Some of

GENERAL &
SET SPECIFICS



TONE: - refers

to how the scene makes

the viewer, fﬁ : _
emotional impression.
TEXTURES - Thelr ,
comnlemeni the i&e
co (QK PALETTE Prefers to the

pre domifant‘colof scheme of a movie.

L E NS'= These are used
roups of people are shown in the

movie to @ the general feeling of

that group. " (=Y
SET SPECIFICS —M\qre used to
describe sets that nobody else has seen.




The final element is the SCENE TRANSITION.
Scena’rransiﬁ*ms indicate changes from one

setting to a new setting, or from one time
frame to.a differe frame. These go on
the far.right of.i ipt. For example:

CLOS_E:‘Gﬁ the Broken cell phone
lyﬁa&‘%n fhe¥f100F next to André’s

blc%o‘d;}/ )

B 1 .M_,

(<)) CUT TO:
EXT. f’@{%@ THE HOUSE

We see SARAH,-e¥ying dropping her
cell phone while limping towards




GUIDELINES TO FORMAT A SCRIPT

Use these g ines to format a script:

in white or pastel paper

size

e left of the page

right of the page

op and bottom of the page

. Each aave around 55 lines

* The didl “ are cenier justified in the page

first page shall-not be numbered.
* Bind your script with 3 sturdy, brass prong fasteners



When it comes to formatting, screenplays follow strict rules. These rules
evolved during'the days when scripts were written by typewriter, and
they haven’t changed.

Keep’in mind’that'one formatted script page in Courier font equals
roughly one minute'of'screen time. That's why the average page count of
a-screenplay for.a feature film should come in between 90 and 120
pages. Comedies tend to be on the shorter side (90 pages, or 1 2 hours)
while Dramas run longer (120 pages, or 2 hours).




Equall'g ﬁ\p rtant to what should be included in a script are some
elemenis?o leave out. Yes, these guidelines are strict, but they're also
1 order to get the format exactly right.



Here's A Quick Checklist Of Things To

Avmd LI S reenplay...

v -

o Loglmeg
nything the &d

. \?lopd‘j ?enera . .

. h—ejcesswe'dmw of parentheticals

Camera direction
Avoid uslng\,screv&osis steel

faste 'p -comb binding
Too many transitio s

Scene numb(s
Credits roll (just don’t do it)

e isn't seeing




SCREENWRITING SOFTWARE

There c several types of available. These
progrqms cart o the majority of the formatting for you. While some
programs foc e on formatting and others on the writing process

iisel

e two of the most popular used
. Keep in mind that not all programs are equal;
erences and decide which is the best fit for you.



https://www.careersinfilm.com/free-screenwriting-software/
https://www.careersinfilm.com/script-writing-software-free/
https://www.careersinfilm.com/script-writing-software-free/

1. With whaibhrase musisc

2. How is d liiIH - |

3. What is the differé

1 screenplay

RESHOOT

yugh equivalents

,,.C

RIS

film time?¢



STAGE 2:
PREPRODUCTION
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