UNIT 1 SCREENPLAY WRITING / DEVELOPMENT
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HOW IMPORTANT IS A SCREENPLAY?
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collaborative medium. Most
ably do not think of the
each time they watch a
d teamwork is enormous,
o actually sits through the
In this multi-faceted form

Film is a0 44 ig
movie viewers .
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case to conclude ihai the mosi vital piece of a
film is the screenplay.
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It is impossible to envision a good film with a bad screenplag Sgd Field,

poss;b e to have good script with poor produchon values cmd
eveniuﬂl poor film, but not the other way around.
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A SCRIPT?

A general tefmi¥fo " a written
work detailing fstory," setting,

an@logﬁe LA “seript may

take the f(@f a‘screenplay,
hed};g script, , de script,
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1. A spec sc;irl, also known as a

speculative screenplay, is an
unsolicik—;iscr plag It is usually

written by a_screenwriter who hopes

to ha:/'e)ihe scrlpi optioned and

mhased b t
2. A?Fo%hng sg”pi is the version of a
T.'jnplﬁg_@ed &ng principal
photography. They are distinct from
specs.ir ake use of scene
numbers; and ollow a well
defined set of rulés on how script

revisions should -be implemented and
circulated.




3. In“the script supervisor’s lined script used during shooting, he draws
a vertical' line down the page for each different camera setup. Each
line designates the start and stop of that setup, a quick note of what
the shot deseription was and whether or not the dialogue was on
camera for that'setup. This allows the editor to quickly reference
which camera setups cover which portion of the dialogue or action.

4. A continuity script is a script giving the complete action, scenes, etc.,
in detailzand in the order in which they are shown on the screen. It
also includes(other features, such as sound effects, actors’ accents,
emotions, and 6thers. Captioning agencies require a continuity script
so that captioners don’t miss important dialogue or effects.



It's a document text in a (1) specific format
which contains the (2) dramatic elements of
the film, as well as indications of (3) other
elements such as setting, light values,
action, and, in general, everything which it
is essential to see on the screen from the
point of view of the whole narrative; in its
relationship to the completed film, a
screenplay is sometimes described as
being similar to a blue print of a structure.




IS THERE A DIFFERENCE BETWEEN A

an

noi reserved foﬂ ~

type o  of fhedia. “Scree play”
gcﬁ&lllg ‘reféts fo the script of

ar({g'm or i{l@lon’bgram

g is even more specific,
and is on ed in reference to
television'scripts: teleplay
is a type of screenplay which is
a type of a script.




s ITREALMENT

A film"treatment is a piece of prose, typically the step between scene
cards (indexseards) and the first draft of a screenplay. It is usually
longer_and more detailed than an outline (or one-page synopsis), and it
may include'details of directorial style that an outline omits.
Treatments-read. like a short story, except they are told in the present
tense/and describe events as they happen. An original draft treatment is
created during the writing process, and is generally long and detailed. It
consists of, full-scene)outlines put together. Usually they are between 30
to 80 letter sizefA4 pages (Courier New 12 point), averaging about 40

pages. For example, The Terminator original treatment is 44 pages.
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http://www.youtube.com/watch?v=jEp0pWseceQ

STORY TELLING ON A SCREEN

A screenplay i
Film'is o visuc
pictures, it

fferent from a literary work (e.g. novels or stage plays).
edium that dramatizes a basic story line; it deals in



deals in picturesgand if
wanted to defing, it awe
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I. “THE TOPIC

:

artistic represe
screenplay, the

be)g%fucgd ga’ as possible. It
should'be introduced, as a visual, if at

all-possiblé bpage 3 of the
sc"'i;eer"\plg.g:(o\g..miht& 3 of the film.

h

Since fﬂn&i—t{,‘v' sal-medium, the
screenwriter must-strive to write

“visually”. So, showing should take
the place of tellingin screenwriting.
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The writer: Voice
of an author, a
usagegflsgnja)&d' |
deg&ﬂg ment, ._~
body-of text or across several works. Voice is
whg)e’rs YOUR work apart from someone
else’s, us_{uallg.\_in very specific ways. The
Taranti dy orkins, Whedons all have
very distinctive . We know this from:

* The types o sioFies LETVR G

* The way they tell them

the personal writing style
ation of idiotypical

n, character

etc., within a given




Dczv@nloqjd some screenplays by these writers. Check out what they
Jhave on the page: compare/contrast them with a completed film.
_So, V{ﬁi‘?s provides a sense of individuality to any written




CHARACTER DRIVEN STORIES vs.

Screenpldgs can e
writer plugs origifial ch
in which-the ploftis _
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e two ways: plot driven (or High Concept), when a
iracters into a tailor-made plot; or character driven,
organically from usually unforgettable characters.
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In plot driven stories the
story is more important than
the individual characters. It is

the type of story that often
involves alien invasions, a
global outbreak of a virulent
disease, or some other
disaster that will affect

humanity on a large scale.
Think: Jurassic Park,

Outbreak, and The Matrix.



. *
Convyersely, i
driven s’rorﬁs the
stage ¢ and ‘drive

fact, the ;forg .a haracter
|ise|f how they‘¢hange, what
ih%::earn @ls‘bm gained or

n%t)T mk(r@Drl’ Silence
‘Lambs, and Rocky. We

come to k@i characters
deeper aﬁ) car@

strongly abouiﬂﬁ-.




The Quest - the'pr
sear'c_bes)for’a person, place or
thing-and thHe story usually resulis
in_;ljb)‘e herc(@rie.mg a.large
persohal change and a gain of
personal ‘wisdom about something.
Think: Star WG@ Lord of the
Rings, and The/Wizard of Oz.




Exdmplesgof ¢haracter-
drivernl stord@s (include:
The Tranorrﬂaﬁrﬁ the

d ends with
hat enables

.......

My Fair qug, Q”rTZJarg People,
On the Waterfront, and Juno.




Examples of plot-driven
stories include:

The Pursuit - this type of story
is one character or group of
characters chasing another.
Generally the story is the chase
and there are no large
characters arcs or introspection.
Think, The Terminator, Mad
Max: Fury Road, or Butch

Cassidy and the Sundance Kid.



Examples of plot-driven

stories include:

The Riddle (mystery) - this story
is pretty well known by most -
something happens we want to
know why and whodunit. Clues
are tucked among the story for
the reader to discover the
answer to the riddle. Think:
Memento, Murder in the Nile,
and Citizen Kane.




FOR YOUR PORTFOLIO

If you had to write a script, which story structure would you use? Why?

e Character driven stories -The Quest or The Transformation

* Plot driven stories- The Pursuit or The Riddle (mystery)

write a one page essay to turn in via email tomorrow for (15pts.).



PROJECT

Visit or any other website with screenplays and
choose any screenplay to read from:

v The Film Script section

You will use the Screenplay Report protocol in Mr. Soto’s website to
complete your report and turn it in by October 31, 2023. The projects
value is 100 pts.


http://www.script-o-rama.com/

MORE
SCREENPLAYS
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